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DESIGNING FOR DIGITAL
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IS THAT BANDING?T HOW TO ADD DIGITAL TEXTURE?
Digital printing is changing 1he way designers approach their wark. There are several easy ways to add texture to your designs. Thesa
You can see ils impact in all forms of contemparary print design, include:
Sophisticated clients are demanding wark thal 1akes advantage of digital B Adding noise
printing’s ahility 1o reproduce brilliant colour, rich textures, sharp pholos, B Vector-based effects
crisp fext and line arl - and all with a speed and flexibility that's become B Raster-based effects, and
the new indusiry standard. B Creating your own textures.

In the not-so-distand past, you could identify quick turnaround or If you're new 1o digital printing, you may not have had the
short-run prind jobs because they used imited colours and had a more gpporiunily fo use some of these techmgues. Once you starl explorng,
conservalive design, Varable data printing (VDP) was not even an you'll find & host of possibilites lo incorporate visually rich and distinctive
aplion. In shart, the technology af traditional printing methods partiatly textural effects in your work,
determined the creative look. Today, digial printing presses such as fhe
Kodak MexPress, HF Indigo and Xerox iGen digifal production colour ADDING NOISE
presses have created new oppartunities for visual communicators, The most basic approach lo handling large areas of solid colour ar
Everywhere you look, you now see designs that call on multilayered gradient blends is to add digital noise, In a raster-based software
effects 1o sel a tone or create a mood. Some designers Turn o fextures program such as Fholoshop, select the "Moise” oplion in the ‘Filler Manu'
to add visual interest, depth and richness. Others use photorealistic, and choocse one of the lower levels a5 a slarting point. Keap in mind thal
Hlusirational effects 1o mimic the look of lextured paper or texliles. Some your job will look ‘more naoisy” on the screen than o will on the printed
even create their own texiures from leaves, seashells or other natural page. You may need to increase the amount of noise, especially for
elements 1o evoke an organic feeling narroww-range blends or very large sobid areas. Noise will do the job of

I addition 1o the many good visual reasons to use fexlures, they queeting digital artifacts, but there are mary more creatve passibilities
alzo play an essenlial rols in assuring the best qualily digital oulput. you'll wanl 1o explore.

Textures help eliminate the appearance of unevenness or banding
artifacts when printing large areas of schd colour, fints and gradient
blends: | hope from my experience n providing commercial digital
prenting to the creative community for some years now, | can share with
you some creafive insights and advice an how to gel maximum benefils Amount of noise: 2
from your digital printer. In this master class, you will read more about
how you can achieve technalogically superior results and reduce the risk
aof digital print banding.

Amounl of noisé: 2

WHEN TO USE DIGITAL TEXTURE? Amount of nolse: 10 Amount of noise: 10
The experience you gain when working with your digital prinder will be
your best EUidE‘ on when to incorporate fexture to control digital artifacts Ewen the simplest opprosch, sdding noise, aflérs roam for oreaive:oglions in the @méun|

and type of rose 1o sdd. Every smage is dilfersnl, si you'll ward ko espeiimen] sith difiehen

As a starting point, however, consider the foliowing as generally ki o B T ML ChiEw
i

accepled guidelines:

B ou'll wan! to add texlure o solid colour areas and gradient biends, VECTOR-BASED EFFECTS

althaugh if the area is a small ona yau may not find it necessary Mector-based graphics offer another range of texiure options. Software,
B For besl resulls, imit Blends to less than a 50 percent unl change such as lllustralor, can be used 1o create line arl that acls as a texiural

over 50 1o 100 millimelres slament, I can be as simple as a grid or a pinstripe, either horizantal or
B Add texiure whenever using lints lesa than 40 percent, avoid using vertical. & graphic can be repeated or enlarged and cropped.

tints of less than 10 percent. and Typography can also work as a lexture or background element.

B Some colours are more susceptible fo visual banding than others - Experiment with different typefaces, colours, leading and kerning options
use cadtion when working with large areas of blue or grey to find a look that suits your needs.

The good news is that most digital presses produce proofs quickly, Avoid crealing blends in vector programs, however, because when
easily and affordably, You can experiment 1o ses for yoursell when you oulput as PostScript files they have a lendency fo produce banding
nead to add t=xiure, and exaclly how much or how itle you need far & elfects when printed. Instead, it's best 1o build blends in raster-based
particular prind pob. programs like Phatoshop and then add naise using the raster effects as

described above.
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RASTER-BASED EFFECTS
Photashop and other raster-based software programs offer several easy
ways o add inleresting lexiures With Phaotoshop software, in the Filter’
menu under ‘Texiure you can access the defaull lextures as well as
a choice labelled ‘Texturiser. The Texturiser option allows you 1o load
additionat textures from third-party plug-in suppliers

Each texiure has several variable aliributes that contraol s
appearance. In addifion, afler you've apphed the texiure, you can fade its
inlensity through the Photoshop ‘Edit’ menu

These Iwo lexlires wore created using ing liters named ‘Weavel” ang Leather” foung m Adcbhe
Erintanhop sofiware, Fadng the coacity of e testure makes 0 more suiie

Mas) raster-bazed image editing programs offer several different options
for adding texture fills, Expariment to find the anes thal work best for
you.

Thirsl 1w lextures were crésded using e Textursses’ lller sad ioading the "Zebes” and
Sluced’ lkddures dound i Pholeshap sollware’s Fre-gals’ Iolded

CREATE YOUR OWN DIGITAL TEXTURE
For urique ftextures thal you won't find anywhere else, don't be afraid
of the obwvious solution of making your own. I's easy lo use your
scanner or digital carnera 1o capture distinctive, realistic lextures and
patterns, Almost any photograph can be manipulated to work as part of
anh interesling graphic background element. Try ghosling a photo, or a
combination of photos, over a tint or blend,

When you reed a large area of texture such as marble or wood grain
or grass, creating your own lexiure is the only way lo go, Filters creale
fextures by repeating Clling') 2 small image: however. somelimes this

repentian 15 noticeable and distracting, Yet when you create your own,
you can wark with large images that have different variations in pattern
across the page

Refing your work in a raster-based program such as Photoshep and
save || as a grey scale 1ff file. You can then bring il inMo a page layoul
program, such as Quark or InDesign software and combing with colour
overlays 1o create a file for printing

0Lk phodography Or your cowm exahng phots THes comtain g wealm ol mierssing (mages 1Ra!
il wioek a2 fextural elementa. Tey ghowting an image dver & colaur b,

VEur Mmaginstan &nd your sCannar of dgilal CEmera will 1B you creale Tmikess prgina
mdledial SAart & lolder and begn codedling yoor owr hbrkry al [awSudde lenlure imeges.

The range of possible texiure effects is vast, and this only begins to
suggest some avenues for you to explore. Bul as you expand your design
ophions you will also enhance your abilily 1o create the best possible
digital printing files.

Make sure you gel your prinfer fo work with you, and don'l be shy
fo ask far test prints. That's the anly way vau and your printer will know
whal works and whal doesn’t, | am sure you will drive them mad, but
that's what |hey're there far. Certainly! ot

USEFUL LINKS
www.digitalpress.com.au
WWW.SUDEMSCIERN Com.au
www.heroprinl.com.au
www linsburyzreen, com.au



